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NEW ENDOWMENT FUNDS 

(Bequest of Netta Faris, the income to be 
used in the Educational Department for the 
benefit of young children) 

The Lillian Rosenbaum Memorial 
Contributing Endowment Fund............. $500.00 
(established by Jacob, Ernest, and Arthur 
Rosenbaum) 


THE PORTRAIT OF SARAH EARLE 
BY SIR PETER LELY 


THE GIFT OF MRS. OTTO MILLER 


The Restoration period in England survives in history as one of 
the most unbridled and corrupt of that country. Following upon 
the severities of the Puritan Commonwealth, and the rigors of 
Cromwell, the gaiety and enthusiasm which welcomed Charles 
II back to the throne promised a felicitous era for England; yet 
the reverse was true. The selfish and unprincipled conduct of 
the king in foreign relations and his treacherous deceits at home 
created a state of affairs which, in degradation, soon eclipsed the 
harshest days of Cromwellian times; even the new freedom, 
which was a relief from the hypocritical morality of the previous 
period, led in matters of taste and custom to license. 

It was the fortune or misfortune of Sir Peter Lely to represent 
this era in painting, as it was of Herrick and Congreve, in liter- 
ature. It is ironical that such capable craftsmen should have 
been destined to chronicle a time when values were so low, as 
their works attest what they might have achieved if the demands 
of their average patrons had been of a more praiseworthy quality. 

Lely’s coming from Holland to England in the wake of the 
visit of the Prince of Orange in 1641 and his subsequent settling 
in England meant that a third major foreign influence was to 
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alter the course of English painting. Though an English style 
had existed before the arrival of Holbein in the early 1500’s, it 
had been modified to some degree by the influence of the German 
master. And though the independence of style of such minia- 
turists as Cooper and Hoskins, or such portraitists as Mytens 
and Cornelius Johnson, had been maintained before and even 
during the period of Van Dyck’s sojourn in England in the 
1630’s and 1640’s, the changes wrought upon English painting 
in general by such a strong force as that of the great Fleming 
had served to obscure permanently the indigenous trends of 
the art. 

Although Lely soon after his arrival abandoned his Dutch 
bourgeois style and adopted Van Dyck’s currently popular one 
of Cavalier England, he nevertheless brought to English paint- 
ing a mastery of technique which equaled and even surpassed 
that of Van Dyck and which was comparable to the technical 
skill of the Venetians, from whom he had learned. By the time of 
Van Dyck’s death in 1646 Lely had so far accomplished this 
change that he was able to take Van Dyck’s place and to have 
the field virtually to himself, especially as his only other rivals, 
William Dobson and Cornelius Johnson, either died or departed. 
Upon the death of Charles I, Lely again adapted his painting, 
this time to the sobriety which became the custom during the 
ten years of Cromwell’s influence. And after the Restoration of 
Charles II his style again became richer, more luscious and opu- 
lent, in keeping with the sensuousness of his chief patrons of the 
court, as may be seen in the typical “drowsiness and melting 
languors” of his series of Windsor beauties at Hampton Court. 

Several years ago, by the generous gift of the late Mrs. Otto 
Miller, the Museum became the possessor of a fine Restoration 
portrait’ by Lely, a portrait at that time thought to represent 
Elizabeth Brooke, Lady Denham. The picture was recorded as 
coming from the collection of General Bulwer, of Heydon Hall, 
Norfolk. At the time of its acquisition its altered condition 
through overpainting made the question of its authenticity 
doubtful; but the removal of the modern paint revealed the 
original paint film in flawless state. There can now be no 
question that it is a fine example of the work of Lely painted 
around 1665. The canvas measurements are practically the 


1 No. 42.247. Gift of Mrs. Otto Miller. Height 4914”; width 39%”. Illustrated on cover. 
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same as those of the famous Windsor beauties at Hampton 
Court, among whom is a portrait of Lady Denham. The latter 
is a documented picture and shows an indisputably youthful 
person with no features whatsoever in common with the Cleve- 
land portrait; and since the two were painted at about the same 
time, the subject of the Cleveland picture must definitely be 
some other person. Finley Foster, Professor of English Litera- 
ture at Western Reserve University, Cleveland, and a member 
of the Advisory Council of the Museum, has advanced an irre- 
futable solution to the identity of the sitter as follows: 


This portrait came to the Museum with thestatement that it was from Heydon 
Hall, Norfolk, the home of General Bulwer. Although the picture carries the 
label “Lady Denham,” the attribution is unsatisfactory because of the source 
of the picture and the age of the person depicted. On the basis of strong cir- 
cumstantial evidence the title of the picture should be changed to “Sarah 
Earle.” 

The Earle family, whose forebears are known from the thirteenth century, 
were franklins in the neighborhood of Sall, Norfolk. Through the efforts of 
Erasmus Earle (1590-1667) the family rose to become a prominent county 
family. Erasmus, a lawyer, so managed his affairs that during the Common- 
wealth he was recorder (judge) for the city of Norfolk, member of parliament, 
and eventually one of the counsel of state. When the Commonwealth govern- 
ment was overthrown and Charles II returned to England in 1660, Erasmus 
Earle accepted the king’s pardon and resumed his practice of law. During 
both the Commonwealth and the Restoration he made money and purchased 
first the small manor of Sall and later the larger manor of Heydon. With the 
acquisition of Heydon, with its manor house built in 1581, the family became 
established in the county as the Earles of Heydon Hall. The family became 
gentry but never received any patents of honor or arms. 

The establishment of the family in its own manor house with sufficient 
funds to live the pleasant life of the gentry naturally called for family portraits. 
Erasmus Earle had married Frances Fountaine of Sall in 1616, and one would 
expect that her picture was painted for the family. The portrait under dis- 
cussion, however, was painted about 1665 and is obviously not that of a 
woman who must at least have been sixty-five years old at the time. The 
next candidate for the honor of having her portrait painted by the fashionable 
Lely would be Sarah, the wife of John Earle, the eldest son of Erasmus and 
the heir of Heydon Hall. John was born in 1622, but Sarah’s birth date is 
unknown. If Sarah was born in 1630, she would have been thirty-five years 
old when the picture was painted. The face and figure which Lely painted are 
those of a mature woman and fit Sarah as she would have looked at that age. 

There is another reason for believing that the family would be interested in 
having Sarah’s portrait painted. Hitherto the Earles had married among the 
franklins and middle classes of their neighborhood. Sarah was the first well- 
born woman to come into the family. Her father was Sir John Hare of Stow 
Bardolf; and her mother was Elizabeth, daughter of Thomas, Lord Coventry, 
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Lord Keeper of the Privy Seal. She represented a step upward for the Earles 
and her portrait would record this fact for posterity. 

Erasmus Earle died in 1667 and his wife Frances in 1671. Sarah also died in 
1667, whether before or after her father-in-law is not known. John Earle be- 
came owner and master of Heydon Hall in 1667 and lived until 1697. Inas- 
much as he did not marry again, there was no other mistress of Heydon Hall 
for Lely to paint before his own death in 1680. 

It is, therefore, on the basis of the fact that in the years about 1665 she was 
the only woman in the Earle family of the proper age that I believe this picture 
to be the portrait of Sarah Earle. 

How did the Bulwer family obtain it, a family which traces its pedigree to 
the time of William the Conqueror? That is a matter of inheritance and inter- 
marriage. In 1755 William Bulwer of Wooddalling, who died without issue, 
left his estate to his sister’s son, William Wigget, who then by act of parlia- 
ment assumed the name of William Wigget Bulwer. He married Mary, eldest 
daughter of Augustine Earle of Heydon, through whom he inherited Heydon 
Hall. Because the estates of Wooddalling and Heydon are very close together 
such an alliance between the two county families was natural and desirable. 
Their son was William Earle Bulwer, who is usually known as General Bulwer. 
The Bulwers were evidently proud of their connection with the Earles, for 
each of the three sons of the General carried Earle as one of his names. The 
eldest son inherited the estate; the second son became a diplomat (he is the 
Bulwer of the Clayton-Bulwer treaty between Great Britain and the United 
States); and the third son was a parliamentarian and novelist (Last Days of 
Pompeii, etc.). Thus the picture comes from a distinguished family to rest in 
a distinguished museum. 


The portrait, done in shimmering blacks and electric blues 
and grays against an opulent and umbrageous background, is a 
very fine example of Lely’s work. Being a technical perfec- 


tionist, Lely adhered rigidly in this picture to the highest stand- 
ards of his craft.° HENRY S. FRANCIS 


A GOLD ORNAMENT FROM ASHANTI 
A gold ornament’ from Ashanti, Africa, has recently been added 
to the James Albert Ford Memorial Collection. The former 
kingdom of Ashanti lies directly north of the Gold Coast on the 
under side of the elbow projection of that great continent. Its 
natives, of pure negro blood, probably migrated there from 
northern points, driven from their earlier homes by foes of 
greater strength and numbers. There they settled about the 


2 Bibliography: Frances Blomefield, 4n Essay towards a Topographical History of the County of 
Norfolk (London, 1805-1807); Burke’s Genealogical and Heraldic History of the Landed Gentry 
(London, 1939); Dictionary of National Biography. 

3 Bibliography: C. H. Collins-Baker and James, British Painting (London, 1933); C. H. Collins- 
Baker, ‘Lely and Kneller (London, 1922); C. H. Collins-Baker, Lely and the Stuart Portrait 
Painters; Ernest Law, The Royal Gallery of Hampton Court (London, 1898). 

1 No. 44.290. Widest diameter 314”. The pin is modern. Illustrated on inside front cover. 
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sixteenth century, and through the efforts of a series of bellig- 
erent kings they established a powerful kingdom. This was 
divided into several tribes, each tribe having its own king; but 
from the beginning of the eighteenth century the tribal king of 
Kumasi was recognized and spoken of as the King of Ashanti. 
Their background is stormy, exciting, and tragic; at about the 
turn of this century they became a protectorate of the British 
Empire, under the administration of the Gold Coast. 

This ornament was presented to an English surgeon by a 
group of Ashanti chiefs in appreciation of his kindness in caring 
for them during their imprisonment at Cape Coast Castle. To 
them the medallion had been a charm brooch; it had been the 
belief that as long as it was worn by one of the chiefs, no invader 
could or would molest them. The spell had been broken; the 
ornament was of no further use to them. 

This round disk of gold cast in low relief by the cire perdue 
technique shows skillful craftsmanship and a sensitive, self- 
contained design. A cross in outline, cuts the circle into four 
parts; the arms are decorated with cross-hatched diamond 
motifs placed end to end. Growing out of the intersections in 
each quarter section is a stylized foliate pattern punctuated by 
a floriate bud in the middle. Framing the cross is a banded 
circle which repeats the small decorative ring which surrounds a 
small pointed boss at the center of the whole pattern. On oppo- 
site sides a small, scrolled ornament breaks the straight edge of 
the circle itself. 

In the same memorial collection, made possible through the 
gift of Mrs. Ford, are three gold objects from the Ivory Coast, 
neighboring territory to the Gold Coast; and this charm brooch 
adds another note of distinction and importance to this collec- 
tion of African art, all of the objects being of outstanding 


quality and of great interest. HELEN S. FOOTE 
THE AMERICAN SERIES OF ROOMS 
IN MINIATURE 


BY MRS. JAMES WARD THORNE 
Once again the Museum is to have the privilege of showing an 
exhibition of rooms in miniature which have been made by Mrs. 
James Ward Thorne, of Chicago, and given by her to The Art 
Institute of Chicago in 1942. This series consists of thirty-seven 
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models of American rooms, each scaled to the diminutive pro- 
portion of one inch to the foot. Although small in size, they are 
monumental in importance, for they are historically accurate 
records of the American home from the late seventeenth century 
up to the present day. Through the genius of Mrs. Thorne’s in- 
stallation, the illusion of stepping into a spacious apartment is 
successfully achieved, the windows showing glimpses of lovely 
gardens and landscapes, the doors opening into adjoining rooms. 
This exhibition is interesting from many points of view: artis- 
tically it represents the fine furniture and decorative arts from 
the early days of America up to modern times; historically it 
reproduces rooms from the homes of eminent Americans; to the 
student it portrays the interior decoration through these cen- 
turies with replicas of famous period pieces which have been 
fashioned from blue prints made of the originals. 

These models are the result of years of research, and actually 
took ten years to assemble and create. Because of the expense 
involved in showing these rooms, it is necessary to charge a 
small admission fee. These will be on view for a period of two 
months in Gallery IX, opening January 2 and closing Wednes- 
day evening, February 28. HELEN S. FOOTE 


.MEMBERSHIP REPORT 


Since the last report published in the Bulletin for November, 


1944, the following names have been added to the Membership 
lists: 
TRANSFER FROM ANNUAL TO LIFE 


Emeny, Brooks Merrifield, Mrs. George E. Theurer, Raible 
Gould, Mrs. Moses G. Reifke, Dr. John T. Wagley, Mrs. Ernest N. 

Swensrud, Sidney A. 

ANNUAL 

Adam, Mrs. Ruth Becker, Mrs. M. G. Butler, Mrs. Edward T. 
Akerson, Rose Marie Benkoe, Mrs. Cornelius Butler, Mrs. W. J. 
Albert, Mrs. Rudolf Bennett, Mrs. Sanford Camp, Elizabeth 
Allen, Mrs. Ray Bigelow, Arthur L. Campbell, Mrs. R. R. 
Allport, Mrs. Robert D. Black, Mrs. Marion E. Campbell, Roger D. 
Anderson, Mrs. Louis Borton, Mrs. Robert E. Clausen, Mrs. Bernard C. 
Arnstine, J. M. Bredenbeck, Fred Cole, Mrs. Marvin J. 
Atkinson, Mrs. Frank C. _ Brenson, Theodore Collier, Joseph F. 
Baer, Dr. Arthur Brown, Mrs. J. W. Cook, Mrs. Walter T. 
Bandel, L. R. Brown, Mrs. Roy Corlett, Spencer D. 
Barch, Mrs. James Browning, Richard L. Cowan, John M. 
Bassichis, Mrs. Max Browning, Mrs. Robert H. Craig, Robert J. 
Batzer, Russel W. Brush, Kathryn J. Crystal, Maurice 
Baum, Minette Burks, E. Allan Curry, Dr. Walter R. 
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Dalzell, Mrs. Harold 
Dennis, Mrs. Robert B. 
Derry, Mrs. William 
Diven, Mrs. A. C. 
Dolezal, Mrs. Jerry 
Dover, Norma 
Drenberg, Albert F. 
Ehrlich, Mrs. Joseph G. 
Epstein, Mrs. Harry 
Ernest, Mrs. Roy Cooper 
Ewing, Mrs. Ruth 
Feinberg, Ellen 

Fergus, D. J. 

Fisher, Mrs. D. A. 


Fitzsimons, Mrs. William E. 


Franck, Arthur A. 
French, Mrs. Wayne L. 
Gale, Robert I., Jr. 
Galfidi, Clara 
Geck, Mrs. Donald P. 
Giffin, Mrs. Frederick S. 
Glazer, Wanda 
Gooding, Jose + 14 
Guerin, Paul 
Gutterman, Mrs. Tillie 
Haiman, Henry E. 
Haluska, Charles 
Hansen, Julius 
Heath, M. E. 
Helmig, Mrs. Richard W. 
Henderson, C. K. 
Hoitsma, Ralph K. 
Holan, Mrs. Charles 
Horridge, Mrs. John G. 
Horton, Mrs. Audrey 
Householder, Wilberta 
Howey, Mrs. Jack 
Hubbell, Harrison T. 
Hyland, Mrs. John W. 
Mrs. J. C. 
ones, Mrs. Eugene D. 
oseph Mrs. Allan M. 
udd, Mrs. Cherry 
udson, Mrs. Burton M. 
Keith, D. Forbes 
Kershaw, Mrs. Mary B. 
Keys, Major Thomas E. 
Kilmer, Carol Billie 
Kingman, Alice E. 
Kirchenbauer, Mrs. F. J. 
Knipe, Mrs. James F. 
Koontz, Mrs. R. F. 
Lacey, Mrs. George H. P. 


Lacy, Grace A. 

Lam, Elizabeth P. 
Landy, Mrs. Milton R. 
Larick, Mrs. Ruth 


Lawrence, Mrs. Charles W. 


Lazarow, Dr. Arnold 


Lemmerman, Mrs. Robert 


Levendula, Dr. Dezso 
Lieberman, Murray 
Limbach, Dr. Lucile 


wood, Mrs. Ronald L. 


Loc 

Loesch, Mrs. Clarence 
Lust, Dr. I. G. 
McDonough, Mrs. W. T. 
MacFarlane, Lowell A. 
McGrew, Mrs. Samuel J. 
Macko, Mrs. J. J. 
Main, Mrs. R. A. 
Mampel, Mrs. Alfred J. 
Mandel, Mrs. L. J. 
Mang, Marilyn 

Martin, Mrs. Jessie C. 


Merriman, Mrs. Arthur G. 


Meshorer, Mrs. Birdie 
Miller, Mrs. Anne 
Miller, Grace D. 
Naegele, Mrs. Joseph J. 
Nemesh, Mrs. J. 
Nicholson, Jean 
Nierath, Mrs. Ruth 
Nies, I. R. 

Nosik, Mrs. William A. 
Novik, Mrs. David 
O’Donnell, 

Reverend William 
Ornstein, Edward E. 
Otto, Mrs. Stewart 
Patterson, Mrs. Gordon 
Paulus, Clarence F. 
Perlinsky, Louise Anne 
Perry, Kathryn 
Pettibone, Edith R. 
Pfeffer, Dr. Albert M. 
Pierce, Norma 
Prindle, Mrs. Karl E. 
Printz, James K. 
Probala, Andrew 
Radican, Mrs. Thomas J. 
Radway, Mrs. Carl L. 
Reed, Mrs. Harold 
Rensel, Mrs. John 
Roberts, Mrs. Robert A. 
Robinson, Helen B. 
Rogers, Dr. Manuel H. 


Roll, Mrs. Arthur 
Rosen, Mrs. Helen 
Ryden, Eric H. 
Sakemiller, R. O. 
Sandula, Shirle 
Schmoldt, Dr. F. J. 
Schnee, Mrs. Robert G. 
Schubach, Mrs. J. R. 
Schullian, Dorothy M. 
Schultz, Mrs. Pa 
Schutte, Mrs. Richard 
Sedwick, Mrs. Frank 
Shepard, Bertram M. 
Shuttee, Reverend Wayne 
Simile, Mrs. 
Simon, Mrs. 
Singelton, Mrs. Tatas F. 
Smiley, Mrs. Nathan 
Smircina, Mrs. Edmund F. 
Snetsinger, Mrs. K. W. 
Staples, Mrs. Otis E. 
Starbuck, Mrs. Jack 
Stewart, Mrs. William M. 
Stohlman 
Strauch, ames H. 
Stuart, oa nnox 
Swanson, Mrs. Paul 
Synenberg, Mrs. Sanford 
Tayerle, Mrs. Jessie 
Taylor, Mrs. Bee 
Temkham, Mrs. Florence 
Titterington, Mrs. H. C. 
odd, Virginia 
Todhunter, Mrs. P. E. 
Trees, Mrs. Henry R. 
Turner, Gertrude E. 
Ujhely, Dr. Valentine 
Waldman, Mrs. Helen 
Walter, Ruth 
Walters, Dr. J. D. 
Watkins, Mrs. Ralph M. 
Weinman, Dr. S. Frank 
West, Edna J. 
Whidden, Bruce 
Whitacre, Helen 
Whitman, Mrs. Shepherd L. 
Whittle, John G. 
Wiese, Mrs. Herbert F. 
Witherspoon, Mrs. John C. 
Wright, Doris 
Yoelson, Sara 
Young, Mrs. Elmer L. 
Zucker, Mrs. Lester 


Total Membership, 3,345 
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Galleries VI, VII, VIII. 
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CALENDAR FOR DECEMBER, 1944 
8.15 p.m. Chamber Music. The Walden String Quartet. 


Mary U. Bennett, piano. 


. Young People. Chalk Talk: Cartoons, Caricatures, 


and Other Nonsense. Willard Combes, Master in 
Illustration, The Cleveland School of Art. 


. Radio-Phonograph Program (until 5.00 p. m.). 
. Gallery Talk: Medieval Manuscripts. Dana 


Church. 


. Play Reading: Scenes from Hamlet. Eldred 


Players. 


- McMyler Organ Recital. Walter Blodgett. 
. Curator’s Recital Series, McMyler Organ. Walter 


Blodgett. 


. Dances of China and Bali. Tei Ko. 
. Young People. Films: The Flight of the Dragon, 


and Other Chinese Films. 


. Radio-Phonograph Program. Elizabeth Wilson. 
. Gallery Talk: The Elisabeth Severance Prentiss 


Collection. Marguerite Munger. 


. Dance Program: The Form and History of Oriental 


Dance. Tei Ko. 

. McMyler Organ Recital. Walter Blodgett. 

. Film: The Good Earth, with Paul Muni and 
Louise Rainer. (For Members. ) 

. Film: The Good Earth. (For Public.) 


Young People. Demonstration: Making Your 


Christmas Decorations. Children and Teachers of 
Saturday Morning Classes. 


. Radio-Phonograph Program. Elizabeth Wilson. 
. Curistmas Pray. The Little Shepherd Who Was 


Left Behind, Students of Hawken Lower School, 
carols by Lower School Choir. 

. Community Curistmas Caro.s. (Sponsored by 
the Cleveland News and the Junior Council of the 
Museum.) Fairmount Presbyterian Church Choir, 
Russell L. Gee, Director; Wa-Li-Ro Boy Choir 
Association, Paul Allen Beymer, Director. 


. Radio-Phonograph Program (until 5.00 p. m.). 
. McMyler Organ Recital. Walter Blodgett. 


EXHIBITIONS 
Ways of Drawing Faces. 


... Islamic Art. 


The Elisabeth Severance Prentiss Collection 
(through December 10). 

The Mr. and Mrs. Lewis B. Williams Collection 
of Dutch and Flemish Prints. 


Museum Closed on Mondays. 
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OFFICERS 
WILLIAM GWINN MATHER 
LEONARD COLTON HANNA, JR. 
EDWARD BELDEN GREENE 
Lewis BLatrR WILLIAMS 
JoHN HUNTINGTON HorpD 
WILLIAM MATHEWSON MILLIKEN 


President 
Vice Presidents 


Treasurer 
Secretary 


BOARD OF TRUSTEES 
Mrs. BENJAMIN P. BOLE Joun H. Horp 
Haro_p T. CLARK Mrs. ALBERT S. INGALLS 
Racpu M. Coe WILiiaM G. MATHER 
Epwarp B. GREENE LAURENCE H. Norton 
Leonarp C. HANNa, Jr. G. GARRETSON WADE 
Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice-President, ex-officiis 
Haroip T. CLARK Epwarp B. GREENE 
Joun H. Horp 


FINANCE COMMITTEE 


Lewis B. WILLIAMS, Chairman 

WILLIAM G. MATHER, ex-officio 
Haro_p T. CLARK 
Epwarp B. GREENE 


Leonarp C. HANNA, Jr. 
Joun H. Horp 


ADMINISTRATIVE 
WILLIAM MATHEWSON MILLIKEN 
Crara E. GAETJENS 
Sitvia A. WUNDERLICH 
WALTER A. CROLEY 


Director 
Secretary to the Director 
Editorial Assistant 
Comptroller 


Cashier CATHERINE A. FARAGHER 
Registrar M. KERN 
Recorder MINNIE H. BREDBECK 


I. T. FRARY 
Epitu Burrous 
Marie 


Membership Secretary 
Assistant in Membership ' 
In Charge of Publicity 
Assistant in Publicity ELIZABETH COLE 
In Charge of Printing Shop Marie E. Lutz 
In Charge of Photograph Shop RicHARD GODFREY 
Superintendent of Buildings JoHn W. McCaBe 
Assistant Superintendent JosEepH J. KRAYNAK 
LIBRARY 
Librarian 
Assistant Librarian 
In Charge of Photographs 
Reference Assistant 
Cataloguer 


NELL G. SILL 
ELLA TALLMAN 
GERD MUEHSAM 
ELta ALBAUGH 
CHARLOTTE VAN DER VEER 


ADMISSION 


Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving, and 
December 25. 


LIBRARY 


The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a.m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 p. m. 
and Wednesday, 9 a. m. to 7 p. m. 


LUNCHEON AND TEA 


Luncheon is served from 12 m. to 2 p.m. 
Afternoon tea is served from 3 p. m. to 4:30 p. m. 


OFFICERS, TRUSTEES, AND COMMITTEES 


THE “STARE -OF “THE 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 


ACCESSIONS COMMITTEE 
The President and the Director, ex-v ficiis 
M. Coe Leonarp C. HANNA, Jr. 
Epwarp B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 
The President of Western Reserve University 
WINFRED G. LEUTNER 
The President of Case School of Applied Science 
E. WICKENDEN 
Mrs. S. PRENTISS BALDWIN H. M. Hanna 
E. S. BuRKE, Jr. Mrs. E.S. HARKNESS 
STEVENSON BURKE GROVER HIGGINS 
Mrs. H. W. CANNON GUERDON S. HOLDEN 
Henry Hunt CLark Mrs. T. P. HOWELL 
Jacos D. Cox, Jr. Davin S. INGALLS 
Mrs. Howarp P. Eetts’ Mrs. H. H. JOHNSON 
Brooks EMENY . KENDALL KELLEY 
A. C. ERNST Mrs. RALPH T. KING 
Paut L. FEIss Woops KING 
WALTER L. Flory Mrs. Matcoitm L. McBriIpE 
Mrs. JAMES A. ForRD SEVERANCE A. MILLIKIN 
FINLEY M. K. Foster Mrs. R. H. NorweB 
CHARLES B. GLEASON Mrs. MatTtTuias PLuM 
Mrs.TuHomas S. GRASSELLI Mrs. HERMAN L.VAIL 
Mrs. E. B. GREENE Mrs.WorcestTER R.WARNER 
GEORGE GUND ROBERT A. WEAVER 
SALMON P. HALLE Mrs. Winpsor T. WHITE 
D. WISE 


MUSEUM 


CURATORIAL AND EDUCATIONAL 
Curator of Decorative Arts WILLIAM M. MILLIKEN 
Asst.Curator of Decorative Arts HELEN S.FOoTE 
Asst. in Decorative Arts THomas L. CHENEY* 
Asst.Cur.of Classical Art Sitvia WUNDERLICH 
Curator of Textiles GERTRUDE UNDERHILL 
Curator of Oriental Art Howarp HOottis 
Curator of Paintings HENRY SAYLES FRANCIS 
Asst.Curator of Paintings Louise BURCHFIELD 
Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints Leona E. PRASSE 
Curator of Musical Arts WALTER BLODGETT 
Curator of Education Tuomas Munro 


Assoc.Cur.for Administration Louise M.DUNN 
Administrative Assistant MARGARET F. BROWN 
In Charge of Circulating Exhibits ; 
RutH F. RUGGLES 
Supervisors: KATHARINE G. WIcKS, MILTON S. 
Fox,* MARGUERITE MUNGER, MARGARET 
BANKS Marcus, DorotHy VANLOOZEN. 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 

SALES DESK 


Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk in the Armor Court 
Orders by mail are invited. 


MEMBERSHIP 


Foundation Benefactors contribute $500,000 
Benefactor Fellows Contribute 250,000 
Endowment Benefactors contribute 100,000 
Benefactors contribute 5,000 
Endowment Fellows contribute 10,000 
Fellows in Perpetuity contribute 5,000 
Fellows for Life contribute 1,000 
Living or Memorial Endowments 

contribute any sum above 500 
Life Members contribute 100 
Fellows contribute annually 100 
Sustaining Members contribute annually 25 
Annual Members contribute annually 10 


Full particulars may be had upon request. 


SUCH GIFTS ARE DEDUCTIBLE FROM FEDERAL INCOME TAXES. 


*On leave ot absence. 


